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IN THIS MINI-SEMINAR,
WE WILL EXAMINE...

G5

¢ How the rich food cultures of China and France inspire the

lexicons in Chinese and French; and

** The fun food expressions in both Chinese and French.
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LOAN WORDS IN ENGLISH

Chinsss French Serman Grealk

feng shui sabotage poltergeist telephone
yin yang fiancé kindergarten  encyclopedia
résumé gesundheit  mathematics
village chaos
brunette
restaurant
cliché
Tralian Japansss Fortuguese Russian Spanish
diva tsunami ‘ ‘
scenario
opera karaoke
lingua franca
piano
> graffitti 2

pasta N
espresso
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CHINESE FOOD LEXICON ADOPTED
INTO THE FRENCH LANGUAGE

G2
% Tofu (§ 25 © 2 )
% Ginseng (2 3% A
% Dim sum (2 3% @ &
% Lethé Pu-er (3 © ¥

% Le chop suey ({2 3% © V) fe /)

% Rouleaux de printemps (/% 3
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FRENCH FOOD LEXICON ADOPTED
INTO THE CHINESE LANGUAGE

o W)
: Macaron)

= 7%+ Créme bralée)
Opéra cake)
Eclair = meaning “lightning” in English)
. Mont-blanc)
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METAPHORS WE LIVE BY (1980)

- W,

“Metaphor 1s pervasive 1n everyday life, not just in

language but in thought and action. Our ordinary

conceptual system, in terms of which we both

think and act, is fundamentally metaphorical in

nature.” (Lakofft & Johnson, 1980: 3)

NN




NN\ 4/

ONTOLOGICAL METAPHOR

A 6

9

% Most of our concepts are abstract — concepts like time, emotions,
communication, the mind, ideas, personalities.

¢ In general, abstract concepts are defined metaphorically in terms of concepts
that are more concrete and clearly structured on their own terms, such as objects,
food, space, motion.

% E.g. The concept of time is ABSTRACT. It is perceived as a limited and valuable resoutce.

For example:

* Thank you for your time.

* How are you going to spend your summertime?r
* [ have invested a lot of time in her.

* Ilosta great deal of time when I was sick.
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IN ENGLISH, FOOD METAPHORS
OFTEN REFER TO IDEAS.

A6

g !

< What he said left a bad taste in mj} mouth.

¢ There are too many facts in the paper for me to digest them all.
%* I just can’t swallow that claim.

% Let me stew over that for a while,

¢ Now there’s a theory you can really sank your teeth into.

¢ That’s food for thought.

** He devoured the book.
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IN CHINESE, FOOD METAPHORS
OFTEN REFER TO PEOPLE.
(CHECK THESE EMOJI!)
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IN FRENCH, FOOD METAPHORS CAN
REFER TO PEOPLE TOO.

Mon Chou d'amour

S BARAPFLEY 2 TR LR FALR® A HF 4 mon chou,
3

'éﬂko

chou (’}aw E e A 71<-) ;}ﬂ
% E.g. “Cette enfant est trés chou.” — This child is very cabbage. (This

oir] 1s adorable.)

R/

*¢ “Elle est vraiment un chou.” — She is really a cabbage. (She’s a real

honey.)
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MORE FRENCH FOOD METAPHORS
TO REFER TO PEOPLE.
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M Jacque, cest un navet.”,
“Louis, c'est un melon”,

“Quelle poire.” ®  “navet” (&

(13

“)~ “melon” (&)~ “poire”
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CHINESE IDIOMATIC
EXPRESSION ABOUT FOOD

G
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FRENCH IDIOMATIC
EXPRESSION ABOUT FOOD

- W,

“Faire des salades (4 3)” = make some salad = FPE %
“Sortir de la purée (3§ &)” = # % F| 5

“Ne pas avoir un radis (& “ )" = £ & & <

¢ “Ily a boire et manger.” 3 |73 ¥
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AS ORIENTATIONAL METAPHORS

o W
s* No matter in English, in Chinese or in French, Ny
U : S S Cest pas la wmer a boire

hardship and suffering are considered overcome if you

can eat it, swallow it up, digest it in your stomach.

SEFHR: L F R EHE

B h

*%* In French: “Se manger les sangs” (= Swallow the  «ce nest pas si difficile !
D)
QJ

blood = ¥z & ~ #7757 #frx B); “Ce n'est pas la

=

mer boire!” (= It’s no big deal!)
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SIMILARITIES IN CHINESE AND
FRENCH FOQ_P‘\]METAPHORS

BE e R - LG PR LR, b

A #1165  Manger son pain le premiet.
4% # & A lafaim , tout est pain.

A A4 (S Entre le poite et le fromage.

H 3| #<ms  Avoir du bol.
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